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had so tmii h caustic rum- -

i:ic pn win ndltlons in

ii i world th it ii will
blind of especial interest in ibis time.
Mr RMtlett'S eminence as h sculptor
nffi hla aueceesaa in Frgncs give em-illil- a

i" his opini ns. bo picturesquely
vs.;.:.-- ! The addrtSI In pint fol- -

"Mr ffealdent, my d. nr collogues,
mil" JBd aentlemeni I havp here a
,rt 'illy prepared rlasslc a tiol gy. but

i, the (inn is shoci I win put it gggg
ihi apology I of the i muia

vniir el I spoke of In

u eollpMUM, I a fm pebbles
Igesrt iTltlCS, I t Id story un my-- v

f i upokr of my shortcomings,
."s it'. f " Indulgence all perfectly

r perfectly notloot,
I Ihi I .mi ! i y u

,nernatlon waa really curried on
., i'r. ii. M) ii iii ! trgns-uiot- i,

a an bit Incoherent, nut it ail

....! ' way. Mi iorsion is
.,, ;.'iru.:i 'l .i" the forpiBP.fr sa'd from

ikaal not ' ' t publication.
'Out morning some WOOka iibo on
v.r- - Boston for New York I met

,u the twin i be Royal Commlsalonsr
i ni Art ii from :i foreign country

. lsnsinsPactflc Rgpogltion, I

,ii math hla arttualntanra at the fair:
,, had served together on tlte inicr- -

rt j, i iry of ,'iivnfil.i anil. In spite
,.f i hut. had hecoms good friends, lie
meted me heartily:

Here I am al last I have nearly
Mill ed nr. grand 'our Of America!
and i am delighted! i have

erywl -- ecu every thins. Totlf
.wit rttles, aotna of Uwri barely
runm before, have materialised for
m Your country Is grandiose! Whit

.rent Held for art. for architecture.
ilnUng. fur tiMilptUro! What an

naplration y u Americana ought to
have'

'll was a revelation to mot Me
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taen softly said:
.red that you

mat i,:n, a niaiiiu.
'"A m a!' i axclaimsd.
"'Yes.' te aid sadly. 'I cannot nail

IB lilt call it BOUlP"
lira Americana have a mania for

statues"
"'Oh! i understand i snawsrsd,

'on 'an s.eii some of the cousins
your of the Camoo

anta ..f
her In
" 'Yes.-

Untlly .
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ienuu, not to .speak of some
t mce or i:, gland '

idmltted, 'and I am pro-,- i
tiled of the relationship.

'in- - modern form of prodUO- -
principle; but grotesque as
hopeless as the modern cos- -

nertainly Is for a sculiitor. our
atues even al Qsnoa, show at least

" 'Itempt Inward feeling and sentl- -
want! Whllii lours, a few line ex- -

BhOW nothing stiff
in a nnSQUinS that lliei"

'"" ' of i hem not. even til for a
jfy L'ni.d- -

"The; .re o he found everywhere
' " ted Mtatea and Canada. n

- of doors. They are
I ""! r buildings without any
'' "r" regard lor architectural

'1 rhyl mi than if style and rhyihm
: '" Klal These statues must per- -

'fea, ti..'. Hunk, harmonlss with nil
"'

III t, VVeal I visited some towns
' ' Were 'till in the pebble stone
' taal Iron fountain period But in!
'" ol thai the statue was ulwuya j

mtitpresent.
"" i' ad not come It was on the

JS' KometimSS they only had
anetlnieu two, three or more. In

la ,i tar instance. I discovered !'
II .,? t sm, four, all huddb d to- -

Ilia I 'apitol, and one which
i ei mi r on tho sleps. The

here did not seem lo be dla- -

it toy have pad
tills fijf mi.. re. j

sin I .un these things
I felt very' confused

Mlgod to comment upon and'
'"' lal mi feelings, the innocence1

" my
that

in.

nn
The

was so obViOUSly sincere!
not even feel angry, hurt

if them said: "I am very
IlliS statue because I helped

.' Another one remarked:
"W, T have been very much

a this kind of work since
been connected with our new

A third one explained:
it 01 of this wanted

r' ' Standing because the stlb-aoi- 't

..ml bail a large head,

but we "i noi understand
way. We wanted him sitting
is the way our Tom uaed to

it

thinking." he added.'
"The commissioner looked ai

that
That

do his

ror a moment and asked: 'Daitlett. la
all tbla pure atupldiiy or in it a mlbl
form of mental aberration'."

" 'My dear friend.' I replied, feeling
a little ahoolltd, 'you muat not take
Ii ) seriously. I ahould prefer to
think that It waa simple lanorance."
for them sculpture la nothing more
than a atatue the statue of some one
they Wish to hon 0T. Decorative forms,
pOOtlOaJ expressed In

language, do not appeal to thm
las yet. Hlthougb this may eome.

' TVej are not thinking of beauty,
Memory their sole objeet. The for -

It, inik.' of their
speaking 10 you. unfortiinnte

threw

ator) abinii ill

versl

env

would

ajiatt.

store'

style

One.

With
Whlla

expression of memory
no doubt, and all these

statues might be properly termed
"civic memorial tombs." In tnosl
cases a simple bust would be sulHcient
and fulfil their ultimate purpose, which
Is. although not always known to
them, the exultation of the spirit of
the dscsesed.

'it would Indeed be extraordinary
if these works were not stiff md pho-
tographic, a s they are all executed

phot graphs. Theae statins
stand and please not for what they
are. but for what they mean.'

" 'Very well.' be replied. 'I will grant
your of Ignorance for some of
; our younger cities, but yon cannot
make the same excuse for the Rail
for Philadelphia. New York or Bos-
ton.'

" 'Certainly not admitted, and
fur Boston least of all.'

"lie waa thoughtful, and after a
long silence he resumed In a philo-
sophical strain:

"'We all make mistakes there
seem to be long periods of mistakes
and we wonder why. The advent f
genius is mysterious and cannot bo
foreseen Hut taste and knowledce.
based upon sound tradition, may I c
developed

" 'I cannot deny that our own LaatO
la not as good as it used to be. but
the old roots are still there. I ran- -

Still Life." Leon Kroll: exhibition the Macdowell
Club.

prepared

statue

svmlHilism setilp-tur-

plea

not deny that at present we have
more skill ihuu genius, but in our
countries are attained the great
heights. Our past looms up witli the'
majesty of ages in forms of mag- -

niflcenOS and dignity. (Jjir knight-
hood is not at stake in spite of our
errors and vagaries.

" 'Tin- - beauty of our inheritance Is
a guarantee for the possibilities of our
future Why cannot America profit
by our experience? You ure spsnding
more money than we are, nnd lmi- -

tatlng too often our failures. Howl
can the gentlemen of your oommlttueF.
In face of such lamentable reaults,
Imagine, aa I understand they do. that
they have any special artistic Insight ?

" 'They are reckless because they
do not feel they have anything to
lose, while they are really losing sight
of the main chance, the chance of
building HP not only great cities but
also handsome ones,'

"l remained silent, so he calmly
went on:

' wag thinking of all these rpies-tion- s

the other day on my way from
Quebec lo Huston, and I also thougnt
witli distinct relief and pleasure:
"Noil I am approaching Boston. The
great, the old. ibe respectable classic
city of New Kngland. Kverythlng
there will be different. There I will
tind harmony." In fact you told me
so yourself.'

"He .stopped, looked at mo severely
for a moment and burst out: 'How
could you have dared to deceive a
friend, a stranger?'

"'Deceive you?' I retorted, 'hut I
tussore you- - '

" 'Yes, yes, be said, with somewhat
of a sneer Ton assured mo that
Boston W'as the one city In the Cnltsd
States where art was studied,

and respected. Now nil that
may be true, but it must be an inner
grace, and I am accustomed lo more
palpable exterior evidences.'

"'Well,' I argued, quistly, 'did yov
not, feel there a certain peaceful and
tranquil spirit, a certain quiet and

'enthusiastic energy, different In qual-jlt- y

fmrn anything elso In this coun-'try'- .'

Hid you not feel there a ce-
rtain grandeur and strength, a certain
poise nnd distinction, a eertain mel-

lowness and ambiance, akin and'Squal
10 that of your own old cities? Yes?
Well, then" I did not deceive you
after all.

"He apologised
hastily.

"'I was thinking
specially of your

'statues," which

ii. had

said,
brand

waa

find there. They appear the, more
trivial In such a noble setting. They
ought to know in Boston that I he du- -

rahllity of aoulpturo. one of its grand
me virtues when It. Is good, becomes n

spoken

be 'more
"national of

surprised to

.ill

terrible calamity when It is ugly, and
that It reuulres no less than an earth- -
qUaJtS or a foreign Invasion to destrov
or remove n statue which has been
firmly riveted on Us pedestal by
ceremony and a few sentimental
speeches.'

"'Mr. Commissioner.' I said, per-
mit me In differ w ith you again The ,

city of Boston refntrVed a few years
ago, of its own free will, a statue from
the Public Harden. The statue wa
In granite, represented a soldier and
was ornamented with a tin sword. II
ens replaced by a very One statue in
bronta

"He recovered and this was his
retort: 'A time will eome when it will
le necessary to use thai same free will
all over the fulled States' In the
meanwhile.' he added, shrugging bis
anotllllera. yOU are all alike, and you
remind me of that old trouble be-

tween Heroine and Bcsnard QoHHIMi
tile celebrated, the rcapected tin clas-
sic professor at the Boole dee Beaua
Arts; Ibsnard. the brilliant, the er-
ratic, 'be asihetle genius of ibe day.

" 'Hem. trd bad recently returned from
II m and was much talked , f in an
circles. At liat time an art critic
called on Oorome lu talk over the fn- -

ture of Preach un The name of lles- -

nard wa ' mentioned.
" 'fjhi yes.' saiil Qerome. 'Beennrd.

Poor Ileanerd, be does i even know
hOW to draw '

The Interview was published and
the next morning the clitic promptly
called on

Oh, yea." said Bcsnard. "you
oame about Qerome. p.s,r Qerome, "
does no) even know ub.it drawing

' "means
"'And there von are. the cotnmi--slone- r

cried. 'You do not know what
sculpture meana, and much leaa hoe
to use it. nd beakiae, be concluded
aggressively, 'you a e another
mania.'

I 'l was tegiun:ng by thta tune to feel
quite angry, and I thought to myself.
'T realty can't stand this much longer:'
Tint i bud lie polite, go i blandly
sn id

'i am pot surprised you have found
something else.'

" 'You must Pot
rep ati d

be
A detailed

sj: pr.t
epon

pectt.i fr.'tn me by tn novernmi
ex

it.
I have investigated these matters more
thoroughly ihan you may t'-- . nk. and 1

have noticed thai the persistent effort
It. America lo mnrr art and btisini
Is taking the form of a mania, A

mania which to la not devoid
"line points JalOUtle" toward the
artist.'

"i made a movement.
"'Tea,' sa d. 'i understand, bui

with us It u different, We eve art
In our business and appreciate Ihe
asset. But Americana Insist on husi-nes- a

in their an. There a "nuance"
us V'erlaine would have sa il.

He no head for business,"
is tin common American complain!
against the artist. tell tne s...
Moualy why ahould a:, art,- -' paj any

ertlCtllsr attention to business? Ts

the mental attitude the artist to
ivard h'.s work akin, in any nay. to
ordinary business? lias the state of
mind, emotional and re live, which
Is necessary lo tin artist, to fee and
Interpret With any nobility the beauty
if nature, anything to w.:h busi.

ness?
"Do the months and years

patient toll which arc necessary to
the si ulptor in bis search for Ihe run-Icre-

and lynthetical forms in which

a I ideals
uslness

" 'Amerlc

t

v

:

i

i t i etnlsi.lv insrnrntlona
baie snythlne to with

hundreds,
sands, f business f r

it seems to me y
thank (lod when a
poc
win

his
do

has
men

and tin.;
real

born your
Hot a business man.'

d: he

me of
de

he

ha

of

do

of

nay. thou
one artist.
ii ought to
artist and

10 coimtri i ne

"I was still ar.gry, but. he was
right, and I said. Ml dear Blr, I feel
obliged to agree with you.'

"lie continuedi 'I have never heard
tins criticism formulated abroad, in
fai t. With uJ the arlis' win. hoii t.Hi
much facility in his affairs loses
caste. How often have i heard the
remark, "Oh! an tel, ce n est pigs un
pelntre --e'est un msrehand" or "80

BrBS

isEwaEw

Robert

and ho, he does not make statues, he
sells them!" We even haI once a
sculptor who was commonly known as
"I.e SCUlptSUr en tiros "

" 'The amusing pari In your case
Is that the criticism is not only silly,
hut that il Is also fallacious, as, un-

beknown to you, psrhsvpsi a certain
number your artists tunc ma
very eltlcient business men.

"ThS guild would not deny, for in-

stance, that tltlo, say, to a sculptor
of seconder third rate talent, who has
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Portrait of the Marques Alvarez de Buenavista. by Albert Sterner.
at Knoedler's.

made a fortune and a name by pro-

ducing works which have little more
value than the materials In which
they are executed

" It would also he willing to ce.n- -
'
fer the same title Upon the painter
of the same grade of talent who by
skilful inanieuvrlng manages to sell
his pictures at flOtltiOUS prices, the
frames in this case being the only
valuable imscts. Americans like the
trumpet and the bass drum: only the

CURRENT NEWS OF ART
AND THE EXHIBITIONS

A
paei
"open
worth

Pin

the
inlt

Week
ngs"
y of
: is tV

contribute
tlun of th

I p

At Km

Bg

bee

art season t's under way

art exhibitions grow in
est and Importance. The
ii itnessed numbt r of

all of which will be found
ittentlon,

Macdov Club WeSt
Fifty-fift- h street, where Robert Henri
Oeorgo Bellows, Henry McFse, Lson
Kroll, Kathleen Cunningham, BanfkUl
Davey, Andrew Dasburg and others

praise.

th best
year It has t'cn
fi'i: St 'Jf,

tier s

new portraits in
by Albert Stern,
works by eight
artists Across
Hahlo Qftllsry a

OP.

"group''

Wiil be found sotn"
pastel, in fuil poors.

I

r. and a collection of
mth century English
t he avenue in tho
representative show

Jadeite bowl in Col. Woodward's bequest to Brooklyn
Museum.

lug of wirii cu bing ih made in honor
of three recently arrived new plates.

The Cetilrul Museum of Brooklyn
opens to the pubic to-d- Its Impor-

tant Jade collection, lite bequest of the
lute ('ol. Hubert B. Woodward: Miss
Agnes Helton in..- - an exhibition gl Ibe
Dora Brophy. inc.. gsllary the iurunt
Kilns ate showing their newest ceram-
ics on West Kilty-sixt- h the
Newark Posters are in the Anderson

other day one of your art critics said
to me: ""ou know so and so lie
speaks more and acts more like a
genius than any one Wa have," and
he added, "tho peopl" like It."

"'Charlatans are never without
ability, them art is not art. but
business lartful business). For them
every monument becomes a moneyed
transaction. Kvery statue is u deal
and th" legitimate sale of pictures :s
reduced to a trafllc' "

Qalleries at Portieth street and Madison
avenue, the memorial exhibition of immsi

works by j,hti w. Alexander p :!

Arden Gallery; American sculpture in
the Oorhaffl OtMleryi Bdgar Paul-
son's etchings Si Samuel BvhWartS'S

Sons Gskeey ; the competitors for the
Mrs Whitney prizes exhibit in Mrs
Whitney's siudio on West Eighth
street, and tho show of French toys
made by wounded soldiers ami flow
visible in the old Knickerbocker Chib
building, which must be considered
works ..f art. round
intffest'nc week.

out a busy and

Mar. us Ds Zayn. din-- tor of the
Modsfn Qal'.ery, has Just returned
from a flying trip lo Paris, wb. re ha
procured for the Modern (taller y a
ssrtss of unusual examples of modern
art. Including wrk by Van Oogh, ih
complete, evolution of Picasso (includ-
ing his very last painting), Brancusi's
iiuit piece of sculpture, important
CexanneS, a new and rare (roup of
negro sculpture, Ac.

there will be shown the
...nving eight V.m Ooghs: "':
couse." "tMt BSUX," "Nu is, ' Nicg. ."
" Vase de golelU," "Fleura-Illas- ,' '

"i.es Barengt " These will
be on exhibition for three weeks.

Albert Sterner has wr.tten a little
dafsnee Of tho use of pastels for the
catalogue of his exhibition at Knoed-Iter'- s,

but doubly proves Ins case by his
work. Ills portraits are m l ull color;

.he has been lucky enough to secure
liighil representative cltlsens to sit
for him; lie has approached his i ils
seriously and he accomplished much,
for pastel Is very well suited to this
artist's facile style.

Because so many of the maetera
wlio liaie worked in this medium have
devoted it to a study of fortune's fa- -

voritca. wo have rather associated It

with the offll lal delineation of fashion,
and it is not a surprise, therefore, lu
flnd Mr. Sterner following ihe tradl
tion and painting "everybody we
know" In colors that are "not subjei t

to chemical or hygrometrlc changes."
Hiving "place au dunes" In (he

polite assembly one notbs s among Ihe
fair sitters the keen, clever. Inquiring
faces of Miss Blale de Wolfe, Mr
Stephen Olln and Mrs. .1 Philip Ben-kar-

There Is also "nne fsmme
not mentioned 111 Ihe cata-

logue, a charming creature In a gown
of the sort all pastellists love, an affair
In hi oad black and white satin stripes,
and who is more vivaciously presented
than the others. Mrs. Ollu's portrait,
however, is more imp riant Work
from the serious point of view,

All the men "lol present" era
straightforwardly painted. They sit
easily, and comfortably and do not
have the air of being ashamed of buy-

ing their portraits taken, a feeling
that too many Americans before them
have been unahle to conceal from their
faithful port ravers.

Mvert .Tansen Wendell. Paul Chalfin,
George I'asamajor. I.eivls Still -

vssanl Chanler, Carl Frsund nnd
the Marques Alvarez, de BUSnavlsta
have all gone through the with
flying colors, the word "Hying" being
used this time tlKuratlvvly. The sar-
torial honore are carried off by the

Pastel in the exhibition

Marquea do BuenawlaUs, which is nat-

ural enough, f.,r the Spaniards turn
themselves OUI better than any men in
Rurope with the exception of the
ICngllsh. Students who take the study
of costumes seriously are reoom
mended to pay especial attention to
the coat r.i tills portrait. It has the

ut that's obligatory in bondon this
year.

Thousand dollar prlxea are not so
plentiful In the art world mt that the
awarding of them creates a deep in-

terest everywhere, and this is particu-
larly ft when tile prise is fo;- a poster
or an Illustration, for then the many
unknown strugglera after fame feci
they lime at last their heaven sent
opportunity, and all cotnpetH en

mseaiuently the exhibition of
'the posters f'f the 250th anniversary
of Ihe founding of Newark had

, acarcel) been placed upon th" anils
of tie- Anderson Qalleries before the
looms Mile,) with solemn students who
examined the work upon display so
thoroughly thai Hie conclusion was
inevitable that these viewers were the
disappointed competitors,

However, If they wero the loasrs
tin y were losers. None of them
contested openly the decision of the
.la y n ho gave the tirst prize to Adoiph
Treldler and tic aecond to Mlaa Helen
Dryden.

Tiie jury, however, must have found
It dlffloult to choose among all these
designs, for they arc amaz.ngly even
in quality. Prolxibly 'lie speclflcatlong
lor tlte drawings Were very parliculor,
i'..r the posters submitted arc so slm-li- ar

In handling and style ihat one
could easily imagine them ail turned'
out by the same class ill design In
some art school.

T ..s is a!! the more mystifying when
jonc recollects ihe jsister exhibitions

of tie period, tow some years ngo.
when posters wen more fashionable
ihan t'.ici are now In those days v
hail Ste.nieis aid Tail .use-- 1 t in recs.
w ho appeased to draw with charcoal

land pastels; a C'heret, who bad a blue
that no one else could get: a llraldey,
w ho deall In swirling lines, and a Pen-- l
Held who ucd tlat "pastor" colors
tellingly.

Pen Held actually eompeles in this
ah iv too. but alas' is not a winner. I

quite missed his design in a tour of
the rooms and had to search for it
When I saw his name upon Ihe esta-- !
logne His poster is strangely differ- -
i tit from those that (IrSI lmnie him
known: intricate in composition, not
very legible from a distance, and pur-
posely lacking lu c dor. Win should
he do things llko the rest ? W'n aliSUld

lull these artists work so much alike?
The prevailing igiaraclerlslh' of ell of
the posters is handnesa. the conspicu-
ous fault is lack of fancy

into II Schneider, who had an ix-- I
lubittpu of pictures lu the Louis Kut.
tlulleries during the past week, wsnl
to Porto Itlco for id-- - subjects, lie
paints .n bright color Slid has recorded
man) artistic "bits" of Ihat apparently
completely art isi ic legion. Among his
best are his "Market lloorway." "From
M) Window," "Moorish Doorway" and
"Street In San Juan." Mr. Schneider.
who Is an lowan, studied at the Cbl- -

lengn vn Institute, the n Students'
League and III the Academic Julian,
Paris.

The Bernhardt Cilleries show a
number of landscapes by Harry B.

I.achman of subjects found here and
there in well known European sketch-
ing grounds. Toledo. Notre Paine, the
"Madeleine," Venice,
tain Alpine villages
not sensationally.
I.achinan has been
few years mid has
gje.,t mini canvase
old. ll is nop of

Brittany and cer- -

nre agreeably. If
portrayed. Mr.
pall. tlllg a very
already placed a

I against his rec
ourse. ex I' d of

any one thai Ibei should develop great
Individuality ol' style Instantly upon

I Starting 10 paint and Mr. I.achman
Is nit nn exception to the rule. At

present he paint-- - like n great many
other people. In choosing bis .subjects
he is excessively conventions1 and
there are eertain Indications that the

' individuality of his work will eventu-
ally depend upon his color.

The People's Art OuIMi an OfgMl
nation recently formed, has set for n- -

self a highly ambitious and important
task, as the following extract from a '

' circular of the society "hows:
"The People's Art Guild appeals to

Social minded gild art loving persons
to undertake the solution of the net
problem of y by helping to bring
about a direct approach of artists and
the people, so thai in tic HltdSI 'f
beautifully active people ii hospitable
home for gre.it aftlsta may arise.
Hence Ihe People's An Guild Invites i

arilsts lo reenter the life of the people
and to make their art a token of kin- -

ship, and the people to take a rightful
share in art creation, lo foster its oe n

pathetic powers, and lo grow to a sen- -

Isltlve appreciation and enjoyment or:
I the best in art "

That ihe guild means more (ban
Words is indicated by the following an- -

nounceirfeni of an shows arranged by
(be society: At the I'niverslty Settle- -

ment, im Bldrldge street, there win be
exhibited work by Heel, Bellows, Henn
Berlin, Coleman. B. Davey. S DaVlS,
Qlaekens, Ollntencamp. Oussow, Hal-pert- ,

Hartley. Henri, Kroll, Kuehne,
Lawson, l.ever. Luke, 0, Mayer. Marin,
Matins. K H Miib-r- . Myers, Ollneky,
M. Prendergaat, Bloan, gpelcher, m

Hterne. Parrlne. WalkoWltS and W.
and M. iSoracll. The exhibition opens

Smaller exhibit. op- - Hill open as fol-

lows: November i's. at ihi Centre,
117 East Broadway, and also al Madi-

son Mouse, -- 111 Madison s:reet. No-

vember 14, at kfelnhard Neighborhood
House, inn Raft lotsi street, corner
Park avenue: Vol ember 2".. at Bronx
v. M. ii. a., ItSth atreet, cotner Boa-to- n

road, and November IS, (it the
Bronx House, l(f Washington ave-
nue, near IT'.'d street

.Ii im Brown, business comptroller of
the Metropolitan Opera Company, an-

nounces that n conjunction with
crlbner'aai their galleries at sn? Fifth

avenue an art exhibit of s rg- da
Diagh.lcfT s Ballet Itusie W II he
l . .1 a kAnlnnlne t.i..,ii.rr..w 51 lid !as- -

ing unto November 20. Teo: Baksl
will be represented by an original '

drawing sent here especially for
this exhibit.on and neves' b.tfore ex-

hibited; hia costume designs and.
will also be repreaeniecL mere

win also is exhibited original draw-.ng- s

illustrative of tho Russian ballet
by m v.m Baanen Algl, the Rumanian
artist. This is bis Drat American ex-

hibit, tho last having taken place at
the Galleries Duvambea in Paris.

Photographs of the dancecs and
stage settings by Bert, Hoppe, Brans-bur- g

and ir.her lluropean photogra
pliers will 1"" shown and there will be
posters of the Ballet Basse by Deorg s

Barbier, Valentine Qross, Uudwig
Kainer and others.

The exhibition Will he open dally
fn.pi !' to R. It is of significance be
cause of the ooming to America of the
ballet this season.

TVe bulletin of the De-roi- ! Museum
of Art mentions our Metropolitan and
the art museums of Chicago, Buffalo,
Minneapolis, Indianapolis, Cleveland
ami St. 1ouis, and adds: "The above
named are tin important museums of
art in the (Toiled States."

There Is also quite a nice little nop

Lr

g

t"

in
pri7c

SSUm .11 BOStAn, and although the
museums of Brooklyn and
may bo ," th. v ..! grow-- n

, rapidly will Is, .sate to get
there aunts

Bequests of works of at : hat ng in
appraised value of about (i have
recently been receive! al the Brooklyn
museum from the estate of lb'!,, rt I:

W rs "1 ward. these bequests are
fourteen oil four water-colors- ,

thlrly-al- a pieces ,,r iirtnon-Ro- -

man glass and other til.- -

works of art. with a total
value of gbOUl $80,000; and a
of Chinese and Kast Indian carvings
in Jade ami other hard

having Hin appr.i.. ed va'uo of
ii h n t 8t,000,

Among the may be men
tinned Fedor I'JnckCs portrait of Hub-

ert B, Wo.slward ll ges Michel.
"JCvenlna on iii-oa- t Moors", Har- -

pignles,
Noire";
Ihe He

Mauve.
boom.

a

lifetime It

to the
it

"Willows on lb. Banks of the
lavoh Maria, "Flsln rwoinan

at scin a.
"Cow. in Pasture"; Boa-Cast-

by 'be Sea." and tvio
pictures by BOUdln, "Inner Harbor, S:.
V.alery" and "Trouvllls Beoi'h."

As collector Coi. Woodward wiu
especially ttitereste.l in Jade ntnl an

glass. IPs Jade collection li.nl
always been destined for tin Brooklyn
museum at his death, but during

musa mi
Iks-- emr

mil
so
veil

on
ach

Jan

dent

i

iln

Heat

given no .tobs to lib
e other h in. I. he had
getp nets in li s git':.-i- f

i Iriei g III)

di OWIIH a large and
ollection, Tho t ii ci

six pieces gf glass abovo

mentioned will be an addition to this
collevtlon of consldembk'
on account of the rarity end beauty of
certain HadlVldtNtl plOCSS of anHent
nnllelloro and laricnlored tyjies Tiie
Iridescent pieces are, also uii'KUally
fine.

The Solleft Ion of 211 carvings, mnlnlv
In I'hlnese 1ade. will be the llnest mu-
seum exhibit ot the kind in the Cnlted
siates after the Bishop collection in
tlte Metropolitan, and the Mrs. T. B.

collection in the Mu-
seum of Natural History ni Chlcagg,

Ah usual In collections of Chinese
,1a ie cart logs, other semi -- precious hard
stones Calling for the miraculous
patience and dexterity of

ere Included in lb" Woodward
Jade Collection, although the lades

Among oilier materials
are lupis Instill, rock crxs- -

tai. acute rnelbtn, and
Rven glass is not ex-

cluded, because tin Chinese it as
a bind stone, making Ihelr carvings
from the solid block and drilling out
the Interior when vessels or snuff bot-
tles are In question.

Tim Woodward collection Includes a
nide and comprehensive selection of

lull Ibe various classes of objects which
I the Chinees have to

fashion lade ii,l other hard
stones. The may be men-
tioned PloWef Vases for temple or-
nament, for palace decoration and for
the houses of the and liter-
ary classes, ceremonial sceptres, sao--

ridClal Vessels, bonis. Imution c ips RI d
wine pop., holders for
brushes iwhlch take the place of pens
In China); water coupes, papsr weight
and table screens, also for the use of

'the literary class, inscribed slabs end
pate-Is- buckb s and clasps, girdle pen-
dants, mythological annuals
and symbols, perfume boxes, inceneo
burners. gC

The Jade carvings also Include vari-
ous symbolic objects which wers

'hurled with the dead These aro the
most ancient surviving forms of Jade,

dating to the Han Dy-

nasty 104 P. :. A. IX Somo of tho
panel carvings ate stones
Which were originally and
used as gongs or bells. In fact, the
remarkable resonance of Jatlo is a
peculiar quality, which gives It great

in Chinese j 10
SUCh an extent that "singers' OhlfflSS"
of twenty-fou- r different pieces and
tones wore sometimes
Occasional use Is also made of the
natural form 01 the lade boulders.
which are found in riverbeds. The
general form of these suggests a
mountain mi which landscapes and fig
ures of mythological are
carved.

With Some imiortatit exceptions the
dating of the peres in the Woisiward
collection Is generally of the eigh-
teenth century, and Ibis Is generally
the case In similar collections. On the
matter of dates in Chinese Jade we
may quote an statement by
Pnf Bert hold I.aufer. associate cura-
tor ot Asiatic ofhnology in tho Field
Museum of Natural History at Chi-
cago, who In the greatest living au-

thority on the subject of Chinese Jjib-
Prof. Leu says in hla work on the
subject:

"The conventional opinion on 'lis
e Chinese art during the

iat two ccntuntes ..-- not upheld, ever
by a mere superficial examination of
tho subject. The technical mastery
ni the carving of these .lade puces a
as great as. perhaps even greater than,
in any previous pen. si of istory anj
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'The Immigrant America," by P, G. Appleoate of Trenton,
N. J., winner of the third in Mrs

Whitney's competition.
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